REFORMA

1918 - 2018

Reforma is a bespoke typeface family
created for the Universidad Nacional de Cérdoba

in Argentina, as part of the celebrations for the centenary
of the University Reform, which occurred in this house in 1918.
In line with Argentinian public education policy, libre and free,

the typeface has been liberated for public and private use.

The present specimen shows its qualities & features,
as well as some valuable use information.

UNC pampatype”™



http://pampatype.com

A versatile type system

Reforma is a multi-form humanist typeface that combines the
virtues of Roman epigraphic tradition, such as dignity and sobriety,
with a sense of modern friendliness. Reforma is also an attempt to
balance delicacy in letterforms’ drawing with the needs of extreme
versatility given a context of highly variable and massive use.



A versatile type system
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A versatile type system

Blanca Gris Negra UltraNegra

2018 ddadaadaaeaa
1969 dddaaa
s dd 4 adda

In order to address the wide variety of uses within a university life,
Reforma was thought as a serial type: ‘1918’ (the year of the University
Reform) is the classic style; 2018’ (the centenary of the Reform) is the
modern sanserif; and the hybrid is 1969’ (the year of the ‘Cordobazo’,
a sociopolitical event of great implication in the history of Argentina).
All of them share proportions & structure and can be combined finely.



A versatile type system
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Read the article on the Reforma project at PampaType’s blog Scriptorium.
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Articulo Written by Alejandro Lo Celso | April 4th, 2018

Reforma. Una nueva voz para una
wstitucion de raices profundas

D LLTRLRL Estamos orgullosos de este proyecto: el disefio de una tipografia para la Universidad Nacional
TIPOS A MEDIDA J . . . Y, . 4 ~ . .

CONCEPTO DE BISERG de Cordoba, Argentina, una institucion educativa con mds de 400 afios de vida, la primera en
REFORMA el pais y una de las mds antiguas del continente. Como parte de las celebraciones por el cente-

UNC

nario de la Reforma Universitaria, ocurrida en esta casa de estudios en 1918, la UNC encargo
a PampaType el disefio de una familia tipogrdfica para atender sus muiltiples necesidades de
comunicacion. El disefio resultante, «Reforma», es una familia serial con diversos estilos. En
este articulo desplegamos un poco de contexto, los conceptos fundantes, el proceso de diseiio,
nuestros dibujos y detalles de produccion, y también algunas reflexiones cosechadas a lo largo
de esta experiencia fructifera de tres afios.

— INTRODUCCION
— Un poco de contexto

— Valores de la educacion piblica



https://pampatype.com/blog/reforma

Reforma. Typographic styles & details

PROPBRTIO

ABCDEFGHI|KLM N
OPQRSTUVWXYZ

In order to convey a history of four centuries, the design needed
to evoke qualities such as dignity, sobriety, authority. We worked
hard in the interpretation of classic Roman letterforms though
with a sense of delicate drawing and a feel of true friendliness.




Reforma. Typographic styles & details

1918
ABCDEFGHI]J]KLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ

1969
ABCDEFGHIJ]KLMNOPQRSTUVWXYZ
ABCDEFGHI]J]KLMNOPQRSTUVWXYZ
ABCDEFGHI]J]KLMNOPQRSTUVWXY?Z

2018

ABCDEFGHIJ]KLMNOPQRSTUVWXY/Z
ABCDEFGHIJKLMNOPQRSTUVWXY/Z
ABCDEFGHI]J]KLMNOPQRSTUVWXYZ



Reforma. Typographic styles & details

1918
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHI]J]KLMNOPQRSTUVWXYZ
1969
ABCDEFGHI]J]KLMNOPQRSTUVWXYZ
ABCDEFGHI]J]KLMNOPQRSTUVWXYZ
ABCDEFGHI]J]KLMNOPQRSTUVWXYZ

2018

ABCDEFGHI]J]KLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ



Reforma. Typographic styles & details

1918
abcdefghijklmnopqgrstuvwxyz
abcdefghijklmnopqgqrstuvwxyz
abcdefghijklmnopqrstuvwxyz

1969
abcdefghijklmnopqgrstuvwxyz
abcdefghijklmnopqgrstuvwxyz
abcdefghijklmnopqgrstuvwxyz

2018

abcdefghijklmnopqgrstuvwxyz
abcdefghijklmnopqrstuvwxyz
abcdefghijklmnopqrstuvwxyz



Reforma. Typographic styles & details

1918
abcdefghijklmnopqgrstuvwxyz
abcdefghijklmnopqgrstuvwxyz
abcdefghijklmnopqrstuvwxyz
1969
abcdefghijklmnopqgrstuvwxyz
abcdefghijklmnopqgrstuvwxyz
abcdefghijklmnopqgrstuvwxyz

2018

abcdefghijklmnopqgrstuvwxyz
abcdefghijklmnopgrstuvwxyz
abcdefghijklmnopqrstuvwxyz



Reforma. Typographic styles & details

1918 ligatures

coeffAfAMRM cc@taffAfAMMASL
ceffAifififle ceaddaffifAfMASL
eeffifififl& cecdstufffififlfifl &
ceffiffifl& cedtaufAfAMMAS
xffifffiIfifl& cccdstafAfAfifil&
zeffiffflfiflR cec@taFfAfAfifls

2018 ligatures

2effAfflIfAifl& cecddaffAfAfMASE
2effifffiIfifl& codstttffAfAfMASE
2effiffififld ceadtaFfAfARMASE



Reforma. Typographic styles & details

1918 Blanca

Type is, of all the design tools, the most ubiquitous and the
most invisible. [t is the mostimportant visual element for the
construction of meaning and it is intrinsically linked to writ-
ten language. Since its purpose is the construction of mes-
sages within the most variable situations and supports, the
typographic palette of tones and flavors which we can paint
from must be equally infinite. It is therefore essential to
know the variety, to distinguish between the various species,
colors, and intensities so that their use is not only correct
but also could stimulate the reader.

1969 Blanca

Type is, of all the design tools, the most ubiquitous and the
most invisible. It is the most important visual element for the
construction of meaning and it is intrinsically linked to writ-
ten language. Since its purpose is the construction of mes-
sages within the most variable situations and supports, the
typographic palette of tones and flavors which we can paint
from must be equally infinite. [t is therefore essential to know
the variety, to distinguish between the various species, colors,
and intensities so that their use is not only correct but also
could stimulate the reader.

2018 Blanca

Type is, of all the design tools, the most ubiquitous and the
most invisible. Itis the mostimportant visual element for the
construction of meaning and it is intrinsically linked to writ-
ten language. Since its purpose is the construction of messag-
es within the most variable situations and supports, the typo-
graphic palette of tones and flavors which we can paint from
must be equally infinite. It is therefore essential to know the
variety, to distinguish between the various species, colors,
and intensities so that their use is not only correct but also
could stimulate the reader.

1918 Gris

Type is, of all the design tools, the most ubiquitous and the
most invisible. It is the most important visual element for
the construction of meaning and it is intrinsically linked to
written language. Since its purpose is the construction of
messages within the most variable situations and supports,
the typographic palette of tones and flavors which we can
paint from must be equally infinite. It is therefore essential
to know the variety, to distinguish between the various spe-
cies, colors, and intensities so that their use is not only cor-
rect but also could stimulate the reader.

1969 Gris

Type is, of all the design tools, the most ubiquitous and the
most invisible. It is the most important visual element for
the construction of meaning and it is intrinsically linked to
written language. Since its purpose is the construction of
messages within the most variable situations and supports,
the typographic palette of tones and flavors which we can
paint from must be equally infinite. It is therefore essential
to know the variety, to distinguish between the various spe-
cies, colors, and intensities so that their use is not only cor-
rect but also could stimulate the reader.

2018 Gris

Type is, of all the design tools, the most ubiquitous and the
most invisible. It is the most important visual element for
the construction of meaning and it is intrinsically linked to
written language. Since its purpose is the construction of
messages within the most variable situations and supports,
the typographic palette of tones and flavors which we can
paint from must be equally infinite. It is therefore essential
to know the variety, to distinguish between the various spe-
cies, colors, and intensities so that their use is not only cor-
rect but also could stimulate the reader.

1918 Negra

Type is, of all the design tools, the most ubiquitous and the
most invisible. It is the most important visual element for
the construction of meaning and it is intrinsically linked to
written language. Since its purpose is the construction of
messages within the most variable situations and supports,
the typographic palette of tones and flavors which we can
paint from must be equally infinite. It is therefore essen-
tial to know the variety, to distinguish between the various
species, colors, and intensities so that their use is not only
correct but also could stimulate the reader.

1969 Negra

Type is, of all the design tools, the most ubiquitous and the
most invisible. It is the most important visual element for
the construction of meaning and it is intrinsically linked to
written language. Since its purpose is the construction of
messages within the most variable situations and supports,
the typographic palette of tones and flavors which we can
paint from must be equally infinite. It is therefore essen-
tial to know the variety, to distinguish between the various
species, colors, and intensities so that their use is not only
correct but also could stimulate the reader.

2018 Negra

Type is, of all the design tools, the most ubiquitous and the
most invisible. It is the most important visual element for
the construction of meaning and it is intrinsically linked to
written language. Since its purpose is the construction of
messages within the most variable situations and supports,
the typographic palette of tones and flavors which we can
paint from must be equally infinite. It is therefore essen-
tial to know the variety, to distinguish between the various
species, colors, and intensities so that their use is not only
correct but also could stimulate the reader.



Reforma. Typographic styles & details

1918 Alternate Caps
1969 Alternate Caps

2018 Alternate Caps

[ KKQO RRT



Reforma. Typographic styles & details

1 KK QOO RRTIY
11 KKQOO RRTTY

2018 Alternate Caps

| KK QOO RRTIY



Reforma. Typographic styles & details

1969 Capitals Ligatures

/D/RA/CCON@CTDC
DDODF H H UIALA
ELOWMNNNN
COEO®OCO00 @M ARTT
TZO0 N Y U RY W W



Reforma. Typographic styles & details

AD ARNCAON © CT DC
DDODLFIHRJIUIALA
[ELTOTYVM N NENRN
OCQOOGO00 M@ RIT
TZ0 N E Us REWW
A RAN C€UON @ CT DC
DDODF HRUIALA
ELOMNMNNNN
OCCGOOC00 Q@ ARTT
TZ8 N g U (REWWA
A ARA C€UON @ CT DC
PDODFHRKJYUIALA
ELOMNMNDNNN
OCG®O0C 00 @ ARTT
280 0 g Uz R E WA

D RN CAON © CT'DC
DDODFTHRIYIALIA
ELIOIVM N NENRN
OCOEO®OGCO00 O RTT
TZU0 N U Ut  REWW
AD RN CUON @ CTDC
DDODFTHHRHYIALA
[ELLIOIVMN NENRN
OCCaEOG®OGCO0 O®mARTI
TZ0 0 g U REUWWA
AD ARAN CUN @ CTDC
PDODFHRKUIALA
[ELIOMN NNRN
OCCGEO®OCO00 M®ARTT
TZ80 U U Uzt REYVWWA

1918 Negra

D RN CUON @ CT DC
DDODFTHRJYUIAIA
ELIOIVMEND NENRN
OCEOOGCOO MO RIT
TZU N U Ut REWW
AD RN CUON @ CTDC
PDODFFTHHRUIALA
ELIOIVMN NENRN
OCEOOGCO0 ®ARTT
TZU W YU REUWWA
AD RN CGN @ CTDC
PDODPFFTHHRIUIALA
ELIOIVMNNMNRN
CCGEO®OCOO ®ARTT
TZO0 U Y Ud REYWWA



Reforma. Typographic styles & details

ABCDEFGHI]}!
KKLMNOPOQRR
STUVWXY?Z

lllllllllllllllllllllll

ABCDEFGHIJJ
KKLMNOPORR
STUVWXYZ




Reforma. Typographic styles & details

abcdef;lhljklmn
opqgrsstuvwxyz
2 oe ff fi fj fl fii A &

2018 UltraNegra Italica

abcdefgechijkimn
opqrsstuvwxyz

o fffifjfi fi i &




Negra Italica Caps Ligatures

Reforma. Typographic styles & details
2018 Ultra



Reforma. Typographic styles & detai

0123456789



1918 Blanca
0123456789
0123456789
0123456789
0123456789

1969 Blanca
0123456789
0123456789
0123456789
0123456789

2018 Blanca
0123456789
0123456789
0123456789
0123456789

Reforma. Typographic styles & details

1918 Blanca ltalica

0123456789
0123456789
0123456789
0123456789

1969 Blanca Italica

0123456789
0123456789
0123456789
0123456789

2018 Blanca Italica
0123456789
0123456789
0123456789
0123456789

Complete figures i lining

1918 Gris
0123456789
0123456789
0123456789
0123456789

1969 Gris
0123456789
0123456789
0123456789
0123456789

2018 Gris
0123456789
0123456789
0123456789
0123456789

style + weight
oldstyle

oldstyle tabular
lining tabular

1918 Gris Italica
0123456789
0123456789
0123456789
0123456789

1969 Gris ltalica
0123456789
0123456789
0123456789
0123456789

2018 Gris Italica
0123456789
0123456789
0123456789
0123456789

1918 Negra
0123456789
0123456789
0123456789
0123456789

1969 Negra

0123456789
0123456789
0123456789
0123456789

2018 Negra
0123456789
0123456789
0123456789
0123456789

1918 Negra Itilica
0123456789
0123456789
0123456789
0123456789

1969 Negra Itilica
0123456789
0123456789
0123456789
0123456789

2018 Negra Itilica
0123456789
0123456789
0123456789
0123456789



Reforma. Typographic styles & details

2018 UltraNegra [regular figures]

0123456739

2018 UltraNegra [alternative ‘fancy’ figures]

0123456739

2018 UltraNegra 2018 UltraNegra Itdlica

0123456789 0123456789
©123456789 0123456789
0123456789 0123456789




The Reforma typeface is available for free download at these websites:

unc.edu.ar/comunicacion/identidad-reforma

reforma.pampatype.com

The Reforma typeface was designed by Alejandro Lo Celso in Rio Ceballos,

Cérdoba, Argentina, and postproduced by Guido Ferreyra. The project

was entirely developed by the PampaType foundry, from 2015 to

2018, in conversation with Sergio Cuenca and Juan Pablo

Bellini, graphic designers at the UNC. We would like

to express our gratitude to Gustavo Mathieu &
Agustin Massanet for their support, as well
as to all the people who, in one way
or another, were involved in
the project. Thank you all.
Cérdoba, Argentina,
March 2018.
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Original typefaces for bold designers. Since 2001.



